
1

Linda Roche

An exegesis submitted to Auckland University of Technology in partial fulfilment of the degree of Master of Arts (Art and Design) 2008

Theatre of Painting: a structural exploration of the forming of an image through paint



2

Contents

		  Attestation of Authorship............................................................... 
		  Acknowledgements.........................................................................
		  Abstract............................................................................................
Section 1 	 Introduction......................................................................................
Section 2 	 Visual documentation and structural approach
			   Systems and image building................................................. 
			   The performance of process.................................................
			   Activating and structuring possibility.....................................		
			   Controlled fluidity; the material aspects................................
			   Operations of colour..............................................................
			   Operational mandate and intuitive play.................................
		  The work
			   Initial experimentation...........................................................
			   Dispersal Studies ................................................................. 
			   Poured Studies..................................................................... 
			   Intervention and colour extrapolation trials........................... 
			   Pigment Studies....................................................................
			   Control Panel........................................................................
			 

5
6
7
8

13
14
15
17
19
20

22
23
27
30
31
33



3

Section 3	 Points of Reflection
			   Images shaped within the making........................................ 
			   Between intention and realisation........................................ 
			   Knowing that comes through experience.............................
			   Systems and subjectivity...................................................... 
			   Intuition as a structural element........................................... 
			   Performing the making......................................................... 
			   Emergence........................................................................... 
			   The image unfolding.............................................................
			   Formal and formless............................................................. 
			   The ‘gelling’ of the image...................................................... 
			   The evidential act; an artefact of process............................. 
			   A site of production and potential......................................... 
			   Roles and responsibility........................................................
			   Degrees of intervention and withdrawal............................... 
			   Choreographed yet contingent............................................. 
			   Element of chance................................................................
			   Between order and chaos.................................................... 
			   Effective complexity..............................................................
			   The language of process...................................................... 
			   Process and the pictorial...................................................... 
			   Reality of process................................................................		
			   Constructing an active viewer............................................... 

36
37
38
39
40
41	
42
43
44
45
46
47	
48
49
50
52
53
54
55
56
58
59



4

Section 4 	 Final installation ............................................................................
Section 5 	 Concluding commentary ..............................................................
Section 6 	 References .....................................................................................
Section 7 	 List of illustrations ........................................................................

61
69
71
76



5

Attestation of Authorship

I hereby declare that this submission is my own work and that, to the best of my knowl-
edge and belief, it contains no material previously published or written by another per-
son (except where explicitly defined in the acknowledgements), nor material which to a 
substantial extent has been accepted for the award of any other degree or diploma of 
a university or institution of higher learning.

Linda Roche
24 October 2008



6

Acknowledgements

I would like to sincerely thank my supervisors, Monique Redmond and Ian Jervis. Their 
support and guidance throughout the development of this project has been invaluable. 
I would also like to thank my studio colleagues, past and present, who have been such 
good critics and friends. And last but not least, I would like to acknowledge my family 
and friends out there in the wider world, and thank them for their steady encourage-
ment throughout the course of my Masters project. 



7

Abstract

This studio-based project explores a method of working that assigns agency to paint 
and process within the medium of painting. Underpinning this exploration is the notion 
that process driven making could potentially pose as a performative event. Choreo-
graphed yet contingent, the practice investigates the relationship between the poten-
tiality inherent within media and the extent to which this is affected by temporal/ exter-
nal factors in the determining of outcome. A dialogue between the intentional and the 
contingent is initiated through a systematic approach that involves manipulation of the 
constituent elements of paint and the implementation of procedure and protocols as a 
means to activate conditions of possibility. Central to the research concerns are issues 
surrounding the ability of media to articulate itself, determine it’s own temporality, and 
of process and content to operate conterminously. The images produced evidence this 
investigation as both enquiry and consequence.


