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Abstract

This studio-based project explores a method of working that assigns agency to paint
and process within the medium of painting. Underpinning this exploration is the notion
that process driven making could potentially pose as a performative event. Choreo-
graphed yet contingent, the practice investigates the relationship between the poten-
tiality inherent within media and the extent to which this is affected by temporal/ exter-
nal factors in the determining of outcome. A dialogue between the intentional and the
contingent is initiated through a systematic approach that involves manipulation of the
constituent elements of paint and the implementation of procedure and protocols as a
means to activate conditions of possibility. Central to the research concerns are issues
surrounding the ability of media to articulate itself, determine it's own temporality, and
of process and content to operate conterminously. The images produced evidence this

investigation as both enquiry and consequence.



