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WI Sanskrit word for cloth, clothing, garment or article of clothing.

BVALAP: Hindu Mythology. Sanskrit word for the descent of a deity to the earth in an incarnate

form or some manifest shape; the incarnation of a god.



pronunciation of 2ooe inaian tercss

For the sake of clarity in the pronunciation of the Indian words used in the text, below is a rough

guide to their pronunciation using a simple scheme of diacritics, since | have not used diacritical

marks in the body of the exegesis. Also added are the equivalents of the words in Devanagari script.

ambi
angrejan
avatar
bandhani
choli
devadasi
ghaghra
gota
jauhar
kali
khadi
kumkum
kurta
lehanga
lingam
mor
namarupa
pallu
purdah
salwar
sari
sati
sharara
shiva
vastra
yoni
zardozi
vasah antaram

paridhanam

37FET / ambt
37351 / angi‘ejan
3ddr / avatar
e/ bandhani
el / cholt
&acrdT / dévadast
HTeRT / ghagra
aneT / gota
SAieX / jauhar
el / kali
@rér / khadi
HADA / kumkum
$IAT/ kurta
T8/ léhanga
o313 / lingam
AR/ mor
AH:BUT / namarupa
g/ pallu
geT / purdah
HeldRX / salwar
g8t/ sart
afa/ sati
RN / sharara
fora / shit
d¥ / vasti‘a
it / yoni
SSRGSl / zaidozl
drdr: 3Hed{H/ vasah antaram
IR / paridhanam



abstract

This research project asks; what is the potential for garments to express an Indian/European cultural
hybridisation? The research explores the development of an alternative aesthetic by hybridising the
ethos of traditional Indian garments and the aesthetics of 'Western' garments. The garments have
been designed and constructed after key design features were indentified, and the new garments
reflect hybridisation. The aspect of hybridisation was further enhanced with the use of digitally-
printed fabric imagery which features a mythologised and idealised European/Indian history. The
research seeks to discover if such a joining-together could develop an aesthetic sensibility, informed
by both a ‘Western’ enculturation and a traditional Indian heritage. The new garments will speak to

the viewer about what it is to experience being situated within two cultures simultaneously.
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